theatre criticism is not a dying art theatre criticism is not a dying art theatre cr weard noc 1Ot 2

dying art theatre criticism is not a dying art theatre criticism is not a dying art sy jo osay

criticism is not a dying art theatre criticism is not a dying art theatre criticism turenbse swying
o e . . . o e . . . [:lSI‘IH }() SPU
art theatre criticism is not a dying art theatre criticism is not a dying art theatr Suopesy /2 is

not a dying art theatre criticism is not a dying art theatre criticism is not a dyinysury siy jatre
criticism is not a dying art theatre criticism is not a dying art theatre crltlclsm‘ SSNIL h:“ymg

‘snya dunds
art theatre criticism is not a dying art theatre criticism is not a dying art theatr:
not a dying art theatre criticism is not a dying art theatre criticism is not a dyit atre
criticism is not a dying art theatre criticism is not a dying art theatre criticism ying

art theatre criticism is not a dying art theatre criticism is not a dying art theatrp ag s unt is
not a dying art theatre criticism is not a dying art theatre criticism is not a dyir*"i* - Y3fatre

w uny Jurae |
criticism is not a dying art theatre criticism is not a dying art theatre criticism ;g dl:\ doxying
art theatre cri theas suoawos sm is
not a dying ai t e dyif npowreys 3,

1U3A 0] J0U

criticism is n [ 1SM u 15 & puaying

art theatre cri — eatrPoD Aw Yoy jg
dvi d . Iyoud s1ayic

not a dying ai [r— Y1 5y punoy atre

criticism is n 1Sm 10adsas uoaying
art theat.re cri O F F 1eaF1:L P::i;:u:m is
not a dying ai dyii atre
criticism is ne ism ying
art theat.re cr1 Zine s 20'9 eat'rn nis
not a dying ai dyit atre
criticism is not a dying art theatre criticism is not a dying art theatre criticism sn mmqying
art theatre criticism is not a dying art theatre criticism is not a dying art theatr:’ nis
not a dying art theatre criticism is not a dying art theatre criticism is not a dyir y [{ ) heatre
criticism is not a dying art theatre criticism is not a dying art theatre criticism ying
art theatre criticism is not a dying art theatre criticism is not a dying art theatr nis
not a dying art theatre criticism is not a dying art theatre criticism is not a dyit atre

criticism is not a dying art theatre criticism is not a dying art theatre criticism is not a dying
art theatre criticism is not a dying art theatre criticism is not a dying art theatre criticism is
not a dying art theatre criticism is not a dying art theatre criticism is not a dying art theatre
criticism is not a dying art theatre criticism is not a dying art theatre criticism is not a dying
it a dying art theatre criticism is

a homegrown hd nd'StG pled ticism is not a dying art theatre
collection of ideas made irt theatre criticism is not a dying
211

m is not a dying art theatre
with love xXx irt theatre criticism is not a dying
art theatre criticism 1s not a dying art theatre criticism 1s not a dying art theatre criticism is
not a dying art theatre criticism is not a dying art theatre criticism is not a dying art theatre
criticism is not a dying art theatre criticism is not a dying art theatre criticism is not a dying
art theatre criticism is not a dying art theatre criticism is not a dying art theatre criticism is
not a dying art theatre criticism is not a dying art theatre criticism is not a dying art theatre



ART FOR ARTS SAKE
l'art pour I'art

Autoteles

ARS GRATIA ARTIS

“true’ art, is divorced from any didactic, moral, or utilitarian function.”
Aestheticism & Decadence
‘quite useless.’

is it possible to make apolitical drama? theatre without a political message?

one of the other Noff writers said they really enjoyed Magic Hour because it was just
a fun spectacle, nothing more. only for us all to attend the discussion where quick
duck theatre talked about the lack of representation of queer work.

[ the history and legacy of British drag and the political statement made by
incorporating such a wide range of drag styles in one show.]

the thing about theatre: we make stories with light with sound with
bodies

audiences interpret those things, those people

that is a fact

and that interpretation [that act of reading what u see€]

well it's both aesthetic and political

every fucker who comes to the theatre brings their own life experiences /
ideologies / beliefs / biases

no one of us is “objective”

even if u choose not to engage with politics in ur art
ITSSTILLFUCKING THERE

aka your audience will read politics in the work
because it’s not about intention - - but interpretation

Sometimes | wish it were possible to create a universal truth. A bright shining beam
of light of true glory, that we can all agree on. However, each time | think that in
despair — | am reminded of the chaotic, widely, different twinkling constellations of
pinprick-lights of truth in our vast universe. | think about how beautiful that is.

Don’t be afraid of The Aesthetic.
But also.
Don’t be afraid of The Political.



There’s been a murder!
Are youready to find the murderer?

Hell yes! No, | hate audience interaction
| |
| Wrong show, hun...
|
Glad to have you onboard - pick a colour.

| | |
Gold Pink Blue

An excellent choice! DANCE BREAK!
|

Wait, no! This is a serious investigation.
What struck you most about the production?

Is literally everyone in drag? Is that a cult shrine in the corner?
| |

Kind of but gender is fluid, is this |

going to be a problem for you? |

| | |

Yes Lol no. PRAISE XENU!

| | |

Wrong show, hun... | |

Great - time for another dance break!
|
Enough with that razzle dazzle!
What about the suspects? How would you describe them?
| I
Batshit insane but | can roll with it Well, | found them a bit 2-dimensional
I |
| Wrong show, hun...
But you haven’t found the killer yet? Well what about the form?
Isn’'t immersive theatre a bit gimmicky?
| |
Sacrifice the heretic - praise Xenu! I’'m not saying anything without my lawyer present
| |

Will any of my choices affect the outcome?

No, is that going to be a problem? No, but I really don’t care.

| |
Wrong show, hun... Excellent - DANCE BREAK!
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On Autism and Theatre

I am really bad at doing facial expressions when acting. | couldn’t do

them to save my life. It's either not enough or too much. | can never —

really seem to hack it, feigning emotions on my face during performance.
I am surprised there isn’t a theatrical school of faces — we already have
extensive ones for voice and physicality. But then perhaps it comes easy
to most people. As someone with high-functioning autism, I've been less
proficient in this area.

This is not an uncommon issue for people who are on the autistic
spectrum. A 2018 academic analysis from the International Society for
Autism Research (INSAR) of various scientific studies on the production
of facial expressions in ASD affirmed that “Their facial expressions are
[...] judged to be lower in quality and are expressed less accurately.” It
clarifies however that “participants with ASD do not express emotions
less intensely.”

So it’s kind of almost ironic that many autistic people endeavour to work
as actors, a profession that involves strong manipulation of emotional
expression. Dan Sanders, one of the actors in ARE YOU STILL
WATCHING, recognises this difficulty: “If you haven’t experienced a
certain emotion then how the hell do you know what the expression’s
going to be like? | need to feel an emotion for myself before | can bring
that to a character in a believable realistic way.”

Sanders performs an uncanny impression of Jeremy Clarkson in the
show. Staying in character, he describes his real self as akin to a car: “In
the engine, all his wiring and neurons are all mixed up, resulting in a
casual brand of madness, known as autism, but he’s good at hiding it.”

“The reason why we included that was because it was just one line,” he
explains, “and | didn’'t want it to be a big thing. Autism is a big part of
who | am, but it's just a small section, and | feel I'm shaped more by my
experiences than by any sort of biological precedent going on in my
brain.”

Sanders first got into theatre to build his social skills: “I joined this club
called Masked Youth that was run by a woman named Ursula. The best
thing that she did was what she didn’t do — she didn’t treat me any
differently to any of the other kids. Theatre for me is this unifying thing,
and in that place, in that time, it didn’t matter who you were — you were
expected to muck in and crack on.”

o Opd




For one of the female creatives at the festival (who wishes to remain
anonymous), her autistic traits have their strengths: “Because | have to
sometimes think through people's body language and social situations |
think I've got quite an analytical brain when to comes to humans which
helps in theatre particularly when working at a character level."

During the ‘authenticity’ discussion at the festival, the issue of
representation of autistic characters on stage and who gets to do so was
raised and directed at playwright Simon Stephens, whose acclaimed
adaptation of Mark Haddon’s 2003 novel The Curious Incident of the
Dog in the Night-Time has recently returned to the West End. “I think
with any sort of condition or any sort of minority group,” reflects Sanders;
“it should be a plus to the character not a definition of the character.
They are who they are — and they happen to be autistic. What matters is
that they are a person — they have defining traits, [and] autism is a part
of that mix.”

So what kind of representation would he like to see on the stage?
4 “\e've seen a lot of autistic characters. What | would like to see is
wutistic performers chatting about the condition in and of itself, so
perhaps creating a show in which they do play themselves - where we
have real autistic people just making what they want to make. It is their
creative vision.” / '

“| think ensuring that we have more diverse representation,” answers the
female creative, “having autistic women, people of colour who are
autistic among others could start to break down the stigma around
people with ASD. | personally would also like more representation of
people with a level of autism or a style of autism that isn't the norm that's
often portrayed. Not every autistic person behaves the same way.”

® There is a value to a collective community of autistic creatives. “I think by

@ having these companies of specifically disabled performers,” says
Sanders “we don’t need to say anything because everybody kind of
already knows and we can move on to the more interesting questions.”

~_ But he argues that it's equally important to allow integration into

predominantly neurotypical creative teams: “It shows that we can s
interact with everyone else — we're creating an integrated community bu)
into the larger theatrical whole.” &

By extension, | think neurotypical people should realise how ordinary
autistic people actually are. We are not simply special or vulnerable, ar——"""
we are absolutely not infantile — we just want to be taken seriously.

s
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Complete the crossword puzzle below

- L] ]
1 || |
0 . | .
E] 10 11 |
12 ‘ 15 I
Across _M

1. Lelani and the act of covering ones own expenses: go...
4. Regulators of content in Are You Still Watching

6. Video games are often criticised for being excessively...
8. Birmingham's favourite material

9. 0.0089 Pound sterling

12. Common ground in Just Club’s show.

2. Music genre favoured by clowns

3. One of the many Things We Do Not Know that is
harmful and exists profusely in street sex work

3. A more eco-friendly way of getting to NSDF, as
suggested by Pigfoot Theatre but not practiced by them
7. The glue between the characters of Magic Hour but the
fire between the characters of Tanya

10.

11. Late comedy great Elliott

13. The most musical accent here



Techie Mad Libs

So our director is planning on setting the show in , but

Historical Era

everything has been built from , and
Colour Material Adjective  Noun

The costumes need to convey a sense of ]
Adjective Noun Atmosphere

To show this, the plan is to dress them in

Colour Material Clothing

So they have rigged the speakers and , and will play a mix of
Location Location

, , and ambience with plenty of
Audio effect Genre Soundscape

Sound effect

The director asked for

Adjective Adjective Mood

lighting so the Lighting Designer gave them of , a couple of
Number Lanterns

,.and a spotlight for
Intelligent fixtures Scene description

A two colour wash in and
Your Favourite Gel/LEE Filter No Your second favourite

There is no AV because of

Bullshit Bullshit Excuse



sexy simon

-loves ur eyes
-good taste in upholstery

| -ulike edward bon 00?
More iRe noiseson!!! @

“Amazing! We've solved journalism.




